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I
n June, 2005, Ronda Wallis of Corny Point, 
Yorke Peninsula, undertook a four-week artist 
residency at Hill End in rural NSW. Hill End 

was a goldrush town, and maintains its intact 
streetscapes and buildings dating back to the 
1860s. It also has an art-heritage aspect featuring 
he lives and works of artists such as Russell 

Drysdale, John Olsen, Donald Friend and Brett 
hitely, and the many emerging and established 

artists who have had residencies in the two 
ouses, Haefliger's Cottage and Murray's Cottage, 
,ver the past 10 years. Donald Friend lived in 
urray's Cottage from circa 1947 to 1957, and 

his is where Wallis arrived in the bitter cold of 
une with her collection of pinhole cameras. 

These cameras, a funny assortment of tins,
 
arge circular containers, boxes and even a
 
uitcase, each numbered and many of them
 
ainted blue, form a vital part of her exhibition. 
ach has a large number on it like an object 

"n an auction and a small container of stickers
 
emonstrates Wallis' working methods of
 
emembering what film is in which camera and
 
hat condition it is in. Seventeen photographs 

re on show. A dozen have been printed onto 
anvas with the giclee digital process, while the 
thers are displayed as cibachrome transparencies 
n light boxes. Somehow, neither of these 
ethods of showing the work is quite satisfactory, 

hough many of the images are quite evocative. 

Perhaps as a slideshow or as hand-size images in 
imaginary photo albums? There are no people in 
any of the images and, as pinhole photography 
tends to slightly distort what it records, there 
is a spooky - almost sinister - aspect to some of 
them. Wallis has written that she responded to 
the "come in, stay away" element of Hill End, 
where tourists are invited in but forbidden to 
come too close for heritage reasons. Wallis's views 
of the inside of Murray's Cottage, clearly a damp 
cold kind of place with low wooden ceilings and 
old armchairs in big slipcovers sitting on musty 
carpet, are especially bleak and partly, at least, 
represent the loneliness of a typical artist on a 
residency; something desired but demanding, 
yet both productive and promising of future 
developments. • 
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Left and below: Ronda 
Wallis's images made with 
pinhole cameras. 

There are no people In the 
imRles and, as pinhole 
photoeraphy tends to distort 
what It records, there is a 
spooky - almost sinister 
- aspect to some of them 


